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A Study of the External and Lateral Rhyme of
Ibn Hessam Khusfi's Ghazals

Rahim Salamat Azar 1

Abstract

Compiling a historical dictionary of Persian poetry prosody in such a way that it is
possible to accurately determine the time when a rhythm began to be used and
then the extent of its use in subsequent periods, and to determine the frequency
and delineation of the ups and downs in the circulation of each rhythm, seems to
be a very necessary and useful matter today, especially considering the existence
of revised editions of Persian poetry collections, especially since the place of such
a dictionary - of course with the above-mentioned characteristics - is empty in the
field of existing research and sources. Obviously, the first step towards compiling
such a dictionary is to examine each of the existing Persian poetry collections and
extract its results as the primary and essential materials and elements needed. This
article is a response to this necessary need in which we have examined the ghazals
of Ibn Hesam Khusfi in terms of line, rhyme, and prosody rhythms. The method
considered for this work is the descriptive-analytical method. In his ghazals, Ibn
Hussam has used ten bahrs( rhyming) of prosody, among which bahr mujtaz(
rhyming) has a high frequency. Most of his poems are in the form of rhyme and
have a nominal and adjectival rhyme. In his ghazals, the letters on "r" and "a" are
used more. The frequency of using radif ( rhyming) and mirdif poems in the poet's
ghazals is high. In the background music, Ibn Hussam's use of melodious words
and long vowels in rhyme has made his poems beautiful and pleasing to the ear.
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