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The Rhythmic Functions of Radif in Hoshang Ebtahaj's Poems (Relying On
The Siah Mashgh)

Seyyed Mehdi Sadati', Allahyar Afrakhte®
Abstract

The “radif,” as a prominent feature of Persian poetry and one of the principal
components of classical verse, plays a distinctive role in shaping the aesthetics of
this art form. This rhythmic repetition not only enhances the internal musicality of
the poem but also adds depth to its meaning and emotional resonance. In
contemporary poetry, the “radif” continues to hold a significant place, as poets
employ it to create harmony and cohesion within their works. Houshang Ebtehaj, a
distinguished contemporary poet, has skillfully employed the “radif,” making it a
hallmark of his poetic style. This study aims to explore the various uses and
frequencies of “radif” in his poems. Specifically, the research statistically
examines the occurrence of different types of “radif” in Sayeh’s (Ebtehaj’s pen
name) works. Based on a detailed analysis of 168 ghazals, ruba’iyyat, couplets,
and fragments from Ebtehaj’s collection *Siah Mashgh*, it was found that 110
pieces (approximately 65%) feature a “radif,” many of which can be counted
among his most celebrated poems. The examination of Ebtehaj’s poetry, with
emphasis on the *Siah Mashgh* collection, reveals several major functions of the
“radif”’; fostering unity between poet and audience; enhancing musicality and
auditory appeal; contributing to thematic coherence; serving as a vehicle for the
poet’s thoughts and ideas; enriching imagery and conceptual innovation;
supporting metric and rhythmic balance; maintaining unity of imagination and
reflection; shaping the poem’s title; and enabling experimentation and innovation
through the breaking of traditional forms.

Keywords: Functions of radif,, Houshang Ebtehaj, Norm-breaking, Siah Mashgh,
types of radif.
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